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Preface The Heart of Two Gardens: Peace + Nature

At the core of all my landscape architecture research, is the
theme “Peace and Nature”. In light of the world’s present
unrest, [ feel increasingly and acutely aware of the degrading
and impoverished state of the world and wonder, “Where did
humanity’s wisdom vanish to?” and hence my research theme.

The essence of garden designs of the various countries of
the world, influenced by their histories, can be found in that
country’s version of heaven or paradise: Eden, Arabic Jannah
Paradise, the Buddhist Amitabha’s Pure Land, China’s Taoyuan
jing (Shangri-La), etc. These gardens are the representation of
anideal, serene, tranquil and beautifully peaceful environment.
Atthe foundation of the essence and characteristics of Japanese
garden design is the Japanese people’s perception of nature,
one compliant with nature’s principles of coexistence -
fundamentally environmental design - which I see beautifully
overlapping with the needs of our 21st century society. Case in
point, I present to you these two gardens.

The first is the Garden of Philosophy in Nakano Ward,

Tokyo, conceived by philosopher and sculptor Nandor Wagner
(1922-1997) who had been forced to flee to Sweden from his
native Hungary in the turmoil of the Hungarian revolution, and
eventually landed in Japan. As part of his sculpture which forms
the heart of the garden, he depicts Christ, Buddha, Abraham,
Echnaton, and Lao Tse standing in a circle looking at the same
sphere in the center of the circle. His message being that
regardless of the differences in their religions, they all were
seeking “peace.” Nandor declared that “Rather than looking for
differences in culture and religion, I want to find similarities. It
is only through those things we share that we can become
closer”

Similarly, 800 years before, Japanese Buddhist priest,
writer, poet, philosopher and founder of the Eihei-ji Temple
(the main temple of the Sot6 school of Zen Buddhism) Dogen
Zenji, had said something very similar, “The one who
denigrates another’s religion does not belong to the right
religion.”
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Photo: Part of the Nandor Wagner (1922-1997) sculpture collection donated by his wife Chiyo, to commemorate the 140th anniversary of
the establishment of diplomatic relations between Hungary and Japan, which forms the heart of the Garden of Philosophy in Nakano Ward,
Tokyo (design concept - Isoya Shinji, design drawings - Mitsugu Kazono and Nakano Ward parks dept.).

There are three concentric rings of people in this sculpture arrangement - representing religion, philosophy, and law - symbolizing the idea
that in order for the different people of the world to become closer, we need to return to a common philosophy and values. The first ring
has the five patriarchs of the world’s major religions standing in a circle, all transfixed on a common sphere, as described in the text of
the book. The second ring features Bodhidharma, Saint Francis, and Gandhi and the third Prince Shotoku, Justinian I, and Hammurabi.
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In this book, I do not want to emphasize the unique exoticism
of Japanese gardens but rather uncover the primary foundation
or DNA of Japanese garden design founded in the wisdom of
coexistence with nature and orientation towards peace and relay
that to the world in an easily understood manner.

The second garden is the Art Biotop Water Garden,
designed by architect and artist Junya Ishigami (1974 - ) which
is located in the Nasu-kougen highlands in Tochigi Prefecture.
This garden features 318 trees which were saved and relocated
from a nearby land development and then situated carefully
between 160 small pondlets made with traditional rice field
construction techniques to allow for beautiful flowing water,
with moss carpets established throughout, creating a “new
nature” It combines the various elements in a new
configuration emphasizing aspects of nature that could not be
made by man, and the elements of manmade art that cannot be
found in nature. It plays with light, reflections and combinations
of natural elements in a density not found in nature, while
serving an ecological conservation mandate.

I'have always declared that Japanese gardens are in essence
beautiful biotopes but Ishigami’s creation is not only a
successful attempt at creating a beautiful natural environment
art form but represents the future of Japanese garden design in
the century of world environmental awareness. I believe that
the culture and tradition of Japan which strives to respectfully

FAT4TRE-A—DOBRICL 2BH LI X, ABX2HE
BER "BAEEOS L ENLTHON SRR AT
€rraAlTwa,

ABEARINMNETELIID B350 BHHHRD
EE0LH»T, B0 ARHHLERAT 2 8@ HHO
TEARER, &, 16, R Ak EEE»HS5D2E
TRESHREICEAT S, "EESHME 3. S84
FHERDTV S HROBUEHRIC X > TIAPANESE GARDENS
BADBHE B35,

FUVAET Garden-diversity £T>YaA LTIELL,

i+ AN

coexist with nature, offers solutions to the world for how we
can address the serious environmental problems we face in
our world today.

Books on this topic in the past were hard for non-Japanese
speakers to understand, suffering from the bane of direct
translation and requiring too much detailed knowledge of
history and cultural implications. This book endeavors to
simplify the explanations, concepts and background
information and explain it in more naturalized English while
combining all this with an abundance of pictures and visual
aids.

As I hope you will understand thoroughly after reading
this book, Japanese gardens differ from other garden design
styles of the world in their flexibility and adaptability,
embracing the use of locally available materials, making
masterful use of naturally occurring topographical features
and the surrounding natural scenery, complying with the
needs and limitations presented in each locale and above all
showcasing diversity. I believe this serves as a template for
how society can more sustainably live, embracing diversity in
unison with nature, further enlarging the appeal Japanese
gardens have to the citizens of the world.

May everyone enjoy the “garden diversity” presented in
this book.

Isoya SHINJI

Photo: The Art Biotop Water Garden, a 2018 creation by architect and artist Junya Ishigami (1974 - ) located in the Nasu-kougen highlands
of Tochigi Prefecture. This creation draws on and reflects the historical land-use faces of this property which was originally wooded, then
cleared for rice fields and then became meadowlands, taking elements from each era and recombining them into a manmade natural
biotope art form water garden. 318 trees were relocated from a nearby land development and situated carefully between 160 small
pondlets made with traditional rice field construction techniques to allow for beautiful flowing water and then moss carpets established
throughout creating a “new nature.” This garden is touted to have, “The influential power to redefine the path of the future of
architecture” and has been awarded numerous prestigious prizes including Denmark’s 2019 Obel Award for Architecture. (Photo: Junya
Ishigami Design: ©junya ISHIGAMI+associates, Japan. Mizuniwa Water Garden, art-biotop in Nasu-mati city, Tochigi-ken Prefecture.)
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